baold swath of white porch cuts the work horizon-
tally while the perpendicular thrust of three sub- -
tly fit urns and columns draw your eye upwards.
This competing movement creates dynamic
energy which roves like a tornado through a
trailer court.

The only time Harris' tiny dynamics don't rain
particle beams on the viewer is when he strays
from his study of paint as light and tums to work
which deals more with interpretive scenarios.
“Apartment Entrance Through Maple Branches"
seems to get tangled up in the organic twists of
the maple’s fimbs. The man made structure of
the apartment entrance competes with the tree's
wild growtti. There aren't any leaves on the tree. |
Perhaps it wasn't receiving enough sun from the !
weakly defined light source in the work.

But Harris doesn't stumble often; my only other
complaint is again about the tree. It's in “Bay
Window and Tree: Crozet House.” The tree lurks
around on the left side of the painting and blocks
your view of a nice harizontally sweeping com:
‘position. Then it grabs your eye and leads your
vision out of the frame. Fortunately, this kind of
‘ compositional fatix-pas occurs in this show:
about: as- often as a sunny weekend hits |"
Richmond. :

If you do swim over to the Reynolds Gallery, |
don't forget to bathe in the. golden glow of
“Yellow House, Maywood, Sunny Summer
Afternoon.” A yeliow. clapboard house: with sev-
eral Arts and Crafts style rooflines gracefully
define this study. The “Yellow House" not only:
exudes light, it's the plusuftra in technigue.
Check out the way Harris blends the edge of the
rooflines into the foliage and the brushwork ort
the delicate shadows falling under the. eaves
onto the walls of the house. Laok at the sky over
the trees. No thunder clouds in sight:
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As"an- antidate to the next eight or nirie.
years, of rain we'll be getting here in
i Rlchrno"d{ may 1 suggest absorbing
- some of'the iight radiating from the pho-
“ tond 'h_ed, k by Nicholas James
farris. Just pafk your boat hear the
! Reynolds Gallery at 1514 West Main
_ Street and go upstaifs: There are twenty
: 'ntmgs hangmg amund just wamng tor

: _' agendas (Dome of the
 Natiorial Museum of Natural History,
Hazy Summer Afternoon” imeasures
‘only 7 by 7 Inches, making the typeset-
title: almost as wide as the painting
tself.).. But these paintings are white

. this piece; the dome is burnished into
the haze of simmer heat, exempldry of
Harris' deft command of ails, and of his
abxllty o |nterpret atmosphere thmugh

use of a tight field focus mtensmes the
volume. of light. hich falls onto a mas:
sive archltectural subject. Harris' crack-
erjack _composition, using rooftops as
abstract planes defines space on a real:
jstic scale; proving, at least in art, that
size really doesn't matter.
“Dormer and Portico Amid Oak Trees"

is another example of Harris' proficient “Dermer and Portico Amid Oak Trees”
miniaturization of the monumental. A
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